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The Los Angeles Woodworking, 
Machinery & Furniture 
Supply Fair 


The excitement at the Los Angeles Woodworking, 
Machinery & Furniture Supply Fair, which was held on 
September 24-27, was tremendous for all woodworkers that 
attended. The show attracted thousands of wood enthusiasts 
from the Western states and even other countries to view 
over 100,000 square feet of machinery and supplies for the 
woodworking trade. Over 32S exhibitors displayed almost 
every power tool imaginable with methods and procedures 
incorporating new and faster ways of doing things. We at 
Pacific Woodworker went to cover the show; not to see the 
huge double end tenoners or the $90,000 NC routers 
(although both of these were fascinating). but to view and 
forward information to our readers of the new tools that are 
of special Interest to the smaJI woodworker* 

We were surprised with the increased number of booths 
there, that were catering to the small shop over the show two 
years ago. Most of the woodworking shops on the West coast 
have less than five employees and there seems to be a definite 
push to capture this marketplace with new tools and 
procedures. This market (the small one to five person shop), is 
becoming more important and suppliers are taking notice. 


Tools & ‘'Super Planers'' 

Literally thousands of tools were on display. There were a 
few surprises, the major one being the influx of so many 
surfacing planers. For the uninformed, a surfacing planer has a 
stationary blade and the wood is pushed/pulled over the cutting 
edge. These are a relatively high-technology type of tool with 
prices starting at about $2000 and going up over $ 10,000* The 
finish that this tool gives is exceptional, yet all the 
demonstrations at the show were done with soft wood, mostly 
pine. All were Japanese made and a few tools had their 
electronic problems (they were in constant use for ten hours 
per day. for four days). 

The cutting angle of the blade can be changed, on some 
models, to suit different woods with the resulting fine surface 
available to all hardnesses of woods. For those accustomed to 
the noise and chips produced by a normal planer, these 
surfacing planers will be quite a surprise. With each pass over 
the blade, a very thin cut, only as thick as a few sheets of paper, 
Is removed from the surface of the piece and comes billowing 
out the bottom of the machine (some smaller units have a top 


ejection). The Japanese Machinery dealers all seem to like the 
descriptive phrase; '‘Super Surfacer" for these machines. Some 
models even have two cutting heads; one for rough planing and 
one for the finishing pass. Since they are so new, no one knows 
if they really are a "Super Surfacer" yet they are touted to give 
a smoother and more polished surface than a rotating-cutter 
planer. 

Some of the other new tools for the small woodshop that 
were displayed at the Los Angeles Fair are as follows; 

• Hitachi Hitachi displayed many of their stationary and 
power tools in their complete line. At the show was a good 
sampling of their h^d power tools such as their routers, jig 
saws, drills, etc. They also had one of their combination 
machines, a surfacing planer and a band saw. These three are 
just a small section from their surprisingly large stationary line 
v^ich includes four bandsaws, seven planer-jointer 
combinations, five universal (combination) machines, chop saws 
and tenon making machines. 

Even though Hitachi has been distributed in the United States 
for the last few years on a smaller scale, their new marketing 
plans coupled with high quality tools makes one think that they 
will find good acceptance and give a good amount of 
comp>etition to Makita’s fine line of tools. 

Continue on page 12 
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Pacijic Woodworl^r’s 

Question & Answer Column 


I take my carbide tipped router bits to a local 
sharpening service. I’m satisfied most of the time with 
the results, but then, there are other times that 1 am 
not. What should I look for when they are returned 
to me to know whether a good job has been done or 
not? 

First, you shouldn't be able to see any grinding marks 
on the face of the bit; it should be smooth, Second, 
each face of carbide should be surfaced evenly and 
each should be geometrical in size. Third, there should 
be no shine behind the cutting edge (if there is a shine 
back there, the bits were probably just faced and the 
increased drag will blow the edge off very quickly). All 


bits should be radius ground and relieved. There are 
many shops that just face grind and do nothing else, so 
watch out. There are ways to put on a very sharp 
edge that won't last long, but if all three guidelines are 
followed you will have an expertly sharpened router 
bit. 

Is there an easy way to tell when I should get my 
router bits sharpened? I’ve heard that there is a way 
to tell by the scraping off of one’s fingernail enamel, 
but I'm not quite sure of how it should work. Should 
resharpening time be judged solely on the hours used? 
If so. how long? 




























The scraping of fingernail enamel has absolutely 
nothing to do with anything. Almost any metal surface 
will remove some nail enamel, so this is not an 
accurate guideline. An extremely dull edge won't grab 
any enamel but sharpening should be done before it 
gets to this stage. As to hours used: this also isn’t an 
accurate guideline. The only accurate way is to take 
into account what material you are cutting and the 
amount of material removed. Particleboard, for 
instance, has a high dirt content and will dull bits 
quickly. A very shallow cut will dull the bit slower than 
a larger cut. As to the wood being used; someone 
working with oak will get roughly four times the life 
per sharpening than those working in particleboard 
using the same bit and router, The material, the 
power of the router (more power equals longer bit life 
because of less bogging down) and the operator are all 
very important. If the bit is being forced all day long 
you will loose sharpness quickly. The reverse is also 
true; a slow feed rate will increase the heat generated 


and sharpness will be lost. The optimium feed rate has 
to be found for each tool, bit and material. 
Resharpening should be done when your plowing 
becomes tougher. Increased drag is the best sign for 
resharpening time. There is no hard and fast rule for 
resharpening as it depends solely on the material, 
material density, horsepower and operator. 

What are the differences in high speed steel (HSS) 
and solid carbide and carbide tipped bits? 

First, when new, HSS will always have a keener and 
sharper edge over carbide. Carbide bits will always 
outlast your HSS bits by ten times or more, Solid 
carbide and carbide tipped can be considered as the 
same bit; solid carbide is used in those bit configura¬ 
tions that don’t adapt themselves well to tipping. 
Sharpening costs are lower for HSS bits and in some 
applications the lower cost of HSS enables it to be 
■thrown away after it has seen its fullest use. 
flute carbide bit will cut three times faster than a two 

Continued on next page 
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Continued 

I use a plunge cutting HSS straight router bit and 
have used both up-spiral and down-spiral flutes. It 
seems that there is an increased outward pressure on 
the piece being cut created by the use of these bits as 
compared to carbide, yet the finish is better. Why 
would this type of bit increase the outward force 
(both the piece being cut and the template are tightly 
clamped)? 

When working in wood always use an up-spiral 


because the material should be removed from the 

matter as it is fed. When you use a down-spiral you're 

shoving waste into your cutting area. 

There is more force created because the bit is in 

* 

contact with the material at all times. There is a 
constant drag with a spiral bit as compared with a, 
carbide straight cutter that has relief in it. With a 
straight cutter, material is being cut, then blown away, 
cut, blown away, etc. This is the reason that a single 
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flute bit (at a sacrifice of edge quality). The finish 
received from a spiral bit is better because the bit is 
always in contact with the material, A spiral bit is 
constantly riding on the product so there is no 
slamming action and the result is a better finish. 

I’ve recently seen some new router bits with 
replaceable/interchangeable cutting edges for edge 
routing. Are these purely hobbyist bits or can they be 
used for production work as a lower cost alternative? 

From your question I think you are asking about the 
Oakland Carbide line of bits. They are not a hobbyist 




bit, They are a quality production bit and are relatively 
inexpensive compared to one-piece bits. The only 
drawback is that they must be assembled correctly. 
For the normal shop this shouldn’t be a major problem 
except in situations where the inexperienced could put 
the dust cover on backwards or forget to tighten the 
nut down, etc. Schools and government buyers shy 
away from them. There are many small shops that use 
them and are satisfied with their results. The main 
reason you would want to use these bits would be for 
economy. You can buy one shank and one bearing and 
three heads (such as cove, ogee and a rounding over), ■ 


As Pacific Woodworker saw the need for a question 
and answer column we started looking for someone 
who could (and would) expertly answer the many 
diverse questions that will arise. We were introduced 
toJ.J. Wilson from San Diego, CA and he seems to fit 
perfectly into our plans. He comes to us as a member 
of a family which started out a saw business in San 
Diego in 1944. Working at this business he was 
involved in all stages of supplying products to the 
woodworking population south of Los Angeles. With 
his thirty-five years of being closely involved with 
many aspects of the woodworking industry he now 


deals with over twelve hundred woodworking 
accounts. This gives him an excellent opportunity to 
view many products in action as well as exposure to 
many new products on the market and different 
methods and problem solving. He has direct access to 
many manufacturers, which are a wealth of 
information and which will be used from time to time 
in this column to answer questions. Please address 
questions to Pacific Woodworker, P.O. Box 29, 
Sebastopol, CA 95472. J.J. Wilson can be reached at 
SAMACO (Sales and Manufacturing Assistance 
Company) - 6162 Mission Gorge Road, Suite "G”, 
San Diego. CA 92120. 


HIQH SPEED GRINDING FREE-HAND 

When grinding chisels or plane irons you 
lend to squeeze hard so as to not lose 
your position that may change the bevel. 
Now you have a tendency to bear hard 
against the wheel, causing the tool to 
overheat and burn. 


HIGH SPEED GRIDING WITH RIMA JIG 
With this jig, the bottom lip holds the tool 
at the same bevel at all times. By using a 
light touch and sliding the jig f rom side to 
side you will find that the tool will not 
overheat. It is not necessary to quench the 
tool in water, 



NEW IMPROVED MODEL NO. PW3 
CHISEL SHARPENING MADE EASY 
Anyone can do It with this jig 
Money back guarantee 
IDEAL GRINDING TOOL 
Perfect Hollow ground bevels on blades to 
2 V 2 '' wide, aluminum cons't, brass screws, 
nylon washers and rubber no-sllp clamp 
surfaces. Only 4V4 ozs. $9.9S ppd. 
check or money order only 

RIMA MFG. CO. 


P.O. Box 99 Quaker Hill, Conn« 06375 
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News...Notes..•Access 

• A Northern California reader wants Calif. Black Oak, 
surfaced and kiln dried, in 1000 plus bd. ft. lots. Suppliers or 
other woodworkers with information on this type and amount 
of wood, please contact PW. 

• A reader in the Los Angeles area needs ideas on different 
ways to sell and market his wood scraps. It seems like he has 
a fair amount of scraps to sell. If you have run across a good 
way to sell scraps, share it with the rest of us. 

• Heartwood Techniques, in Portland and Salem, Oregon, 
are offering their experience in detailing office space, circular 
staircases and custom cabinetry and moulding. They have 
recently started making custom doors and they look forward 
to the stimulation and challenge of new and different projects- 
They can be reached in Portland at (503) 245-9031 (Paul 
South) and in Salem at (503) 371-7289 (David Furr). 


Replies to this column should be sent to Pacific Woodworker and 
well share the answers in upcoming issues- 


• Ceilosolve: Evidence of Reproductive Effects 


reproductive effects in both rabbits and rats. The studies, 
which were sponsored by the National Institute for 
Occupational Safety and Health, demonstrated that 
ceilosolve can cause birth defects and fetal toxicity at levels 
below the OSHA permissible exposure limits, and cause 
severe embryo toxicity at higher levels. 

The study showing that ceilosolve can have serious repro¬ 
ductive effects also raises questions about the possible 
reproductive effects of the closely related solvents methyl 
ceilosolve (2-methoxy ethanol or ethylene glycol 
monomethyl ether) and butyl ceilosolve (2-butoxy ethanol or 
ethylene glycol monobutyl ether). 

All three of these solvents and their acetates can be found 
in some artist' materials, including many nitrocellulose, 
natural and synthetic lacquers, soluble oils, lacquer thinners, 
paint and varnish removers, cleaning solutions, etc. 

As a result of these studies showing serious reproductive 
effects in animals, COH recommends that pregnant women 
avoid using art materials that contain these solvents. 

The above article appeared and was reprinted from the August 
1981 ART HAZARDS NEWS. The Art Hazards Nev« is the 
publication from the Center for Occupational Hazards and 


Shell Oil Company has reported to the Environmental 
Protection Agency that ceilosolve (2-ethoHy ethanol or 
ethylene glycol monomethyl ether) can cause serious 


directs itself to the hazards of arts and crafts materials and 



The Japan Woodworker 

Finest quality hardwood 
lumber for the discerning 
craftsman. 

Domestic and imported 
tools for the serious 
woodworker. 

Unhurried browsing 
Professional sales help 
Complete woodworking 
library 

Catalog available for $1.00. 

9;30 - 5:00 
Monday • Saturday 
1731 Clement Ave., Alameda 
at the Alameda Marina 
415-521-1810 


MAKE OUR SANDERS 
UNDER YOUR NAME 


Table Stroke-Side Stroke-String 

Wt fumiMh F^rmr, 

FIoom, St KniHP‘Mmp. 

_FOR DETAILS SEND 

' ^ t1.(»AYOURCAR0 

4 MODELS S585-S&d5. Deluxe S750'£90CfKits avail 
SftrKd k€ ' A 6' Ball Bearing-Motor Extra 
Free SteCALL HOUSE, 1950 H 
. Litsf^mre Lenoir, NC 2»6<5^04*756* 1991) 


Woodworker 

CATALOG 

SAVE VAST SUMS Buifd, restore, re^ 
finish inythlrtg q< woodl Here's «v- 
erythiriQ you need. Fine woods, 
veneers, specialty toots Cablnel 
Hardware, periodl A modem. Pro lln- 
ishea. Cane temp parts. Uphol supptKes. RcHire motfUngs. 
Clock kits. 100's of plans Instruction books. Thousends of 
harcFtO'IIndi woodworker products In big new catalog!. Mall 
sd for Catatoo A 20 beautiful W$od Semptes 



Est. E812 

2€^ Eastekester Road* Brooxt N.Y. 10461 
n Here's SI, Seed 104 Wood«vorfcer Caialoc 

□ SI enckned. Seed Woodmicter Caiakie and 30 Wood 
Sunpin. SI .50 refunded on 1st Catslof order. 


POWER 

CARVING 

A Renaissance in the 
Art A Craft World 

Spike Boyd’S book; Wonderfut World of Power 
Hand Tool Carving’' only $4.75 and contains 
40 patterns and how lo carve each one. 


ny 

’TI hndvrfiit 1 { orfd 
«?/ 

/Yjh T'rlhtnd Ihfil 
llbfjf/ Citnin^ 





DrsmsI Crsatlvs Power Tools 

Our 36 piece professional power kit, 
including the Dremel Moto-Flex 232, 
with 35 accessories, only $145.00 
(postage paid). 

Send check, cash or money order to: 

SPIKE BOYD’S WOOD 
CARVERS SUPPLY COMPANY 
RT.1-BOX 416 
HIGHLANDVILLE. MO 65869 
...or send a stamped self-addressed legal 
sized envelope for a free price list and dremel 
catalog. We ship by UPS within two hours 
Jollowln^eceipt_ot^ourorder^_^^_^_ 


8i 


Pacific 



































suitable precautions. They will answer questions on hazardous 
materials and in addition the Art Hazards News is available for 
$10.00 per year (10 issues) from the Center for Occupational 
Hazards - 5 Beekman Street^ New York, NY 10038. 

• APPROXIMATELY 8,000 CHAIN SAWS RECALLED 

WASHINGTON, D.C. - The McCulloch Corporation, of 
Los Angeles, California, is voluntarily recalling approximately 
8,000 “Electramac” electric chain saws imported to the U.S. 
from Canada since April, 1981. 

The firm is conducting the recall in cooperation with the 
U.S. Consumer Product Safety Commission. 

The recall applies to “Electramac" EM 10, EM12A and 
EM14A chain saws, which include an electric cord connected 
to the back of the unit. The saws have been sold nationwide 
for approximately $70 to $110, No other McCulloch products 
with electric or gasoline engines are involved. 


reported in the U.S., the electric chain saw restarted after 
being switched off and put down. 

Black and Decker of Canada has produced an improved 
“on/off' switch that will eliminate the restarting problem, 
according to McCulloch. Consumers should immediately stop 
using their “Electramac'' chain saws and bring them to a Black 
and Decker Service Center for repair. New *'on/off' switches 
will be incorporated into their saws free-of-charge. Units with 
new switches, which will now be on sale will be designated 
"Type 2” on the label on the saw. 

To learn the location of the nearest Black and Decker 
Service Center, consumers should look in the Yellow Pages 
section of the telephone directory under the heading, 
Tools.” 

McCulloch, which informed CPSC of the potential hazard 
on September 8, has mailed certified letters providing recall 
instructions to all consumers who returned the registration 
card packed with the chain saws. 


The firm initiated the recall after it learned of four incidents 
of spontanous restarting among units manufactured by Black 
and Decker of Canada, Inc. McCulloch and Black and 
Decker of Canada are subsidiaries of The Black and Decker 
Manufacturing Company, of Towson, Maryland. 


Consumers who require additional information about this 
recall or are too far from a Black and Decker Service Center 
to return their saws should call McCulloch toll-free at 800- 
423-6302; in California, 213-822-9724, 
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The saw's “on/off' switch may fail to function properly, 
causing the chain saw to continue to run after release of the 
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No injuries have been reported, although these conditions 
pose a potential safety hazard. In the one occurrence 
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FOURTH ) 

_ CORNER 



Roughly half the land area of the Northwest 
states is forest. Between private holdings and 
multiple-use federal and state lands earmarked for 
lumbering, upwards to one third of this region’s 
landmass is devoted to commercial wood 
production. As much as the supply and demand 
for corn and soybeans affects the well-being of 
state and local economies in, say, Iowa, the 
market for the lumber “crops” of Idaho, Oregon 
and Washington greatly influences the fiscal 
health of this region. With the prime rate hovering 
around 20 percent and building loans and 
mortgage rates pegged accordingly, the bottom 
has utterly fallen out of the wood products market 
around here. Lumbering operations have ground 
nearly to a halt as warehouse inventories of 
finished materials have swollen to capacity. 
Throughout the Northwest mills have closed 
down or dramatically reduced production, idling 
thousands of,workers and depressing hundreds of 
communities. As an indicator of how vast the 
problem is, the state of Washington’s revenues 
from lumbering contracts and related industrial 
and business taxes this year are hundreds of 
millions of dollars below projections, causing 
governor Spellman and the state legislature to run 
to the big New York banks for huge emergency 
loans while simultaneously slashing state budgets 
by 10 to 20^. percent across the board. 
Unemployed loggers, millworkers, industrial and 
construction workers are caught in a double bind 
between lost personal incomes and reduced social 
services. 


Bifi Farnsworth 


To a somewhat lesser extent we makers of 
finished woodworking products are feeling the 
squeeze. Although here in Seattle there is a 
surprising amount of commercial construction 
going on (propped up by a thriving aerospace 
industry and bullish international trade), smaller- 
scalc construction and home building, which is the 
bread and butter of most small and medium scale 
woodworkers, is noticeably off. Even with less 
than a one percent housing unit vacancy rate in 
Seattle, there is little visible home building going 
on. Interest rates being what they are, homes and 
condos that are already available tend to be far out 
of reach of the average family income. 

Things are not entirely as dire for woodworkers 
in this region as they seem, however. My material 
suppliers are hanging in there, although I’ve 
noticed that their prices for the most part have not 
gone up in over a year, which with inflation 
figured in means an actual net price drop in the 
double digit range on everything from hardwood 
lumber and plywood to tools and hardware. A 
salesman from Architectural Woods Inc. of 
Tacoma tells me that some of the local woods, 
such as fir and fir plywood, will even be dropping 
down further from the 1980 prices they’ve been 
lingering at. It is a good time to be stocking up 
one’s material inventories if the shop budget 
allows it. 

It is also a good time to attempt establishing 
credit accounts with major material suppliers, as 
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they seem more willing to cater to smaller shops 
these days. Not too long ago the larger wholesale 
suppliers wouldn’t give the small woodworker the 
time of day, they stipulated large minimum 
orders, and generally treated us as more of an 
annoyance than as paying customers. The 
ambience at their sales counters and credit 
departments seems considerably friendlier of late, 
as they too have scaled their operations down to 
the existing market. Extending credit to smaller 
shops has been one way of attracting much 
needed business, although with cash-flow a more 
persistent problem some suppliers are giving 
substantial discounts for cash sales. Their 
warehouse inventories also appear to be better 
stocked, which is perhaps a burden to them but a 
convenience for us. 

I have made it something of a design 
consideration to always suggest the use of local 
woods to my clients whenever possible, in much 
the same way a local restauranteur would run 
specials on Dungeness crab or fresh salmon. 
Aside from the advantages of being able to 
procure the lumber at lower prices - sometimes 
right from the mill - it makes both creative and 
socio-political sense to use the natural resources 
from one’s local economy. Although the 
environmentalist part in me winces at the sound of 
a Northwest tree falling to the ground, I know that 
our forests around here are relatively well- 
managed and a constantly replenished, renewable 
resource. By buying local woods I am providing 
jobs and revenues for the region that stimulate 
economic activity and in turn comes back to me in 
sundry ways to keep my woodworking business 
afloat, to provide community services and cultural 
activities for the area. 

It is to the credit of North American forestry that 
even a clear-cut lumbering operation gets 
immediately replanted with seedlings, whereas 
much of the exotic tropical hardwoods are 
dwindling down to nothing as the short-sighted 
greed of a few individuals plunders the forests of 
the third world nations. Many of these quick-buck 


foreign lumbering operations leave behind 
wastelands that cannot even provide enough 
firewood to fuel village cooking pots. Our 
domestic lumbering industry is far from an ideal 
system, and of course profits are being made that 
might be more equitably distributed, but I am 
hopeful that enough controls, checks and 
balances will continue to exist to keep our 
landscape green while efficiently providing the 
wood products we need. As any resident of the 
Northwest can learn on a Sunday drive, there are 
an awful lot of trees around here, which should 
provide future generations with both scenic beauty 
and wood products If our forests are managed and 
harvested wisely. 

For the above reasons I can feel good about 
using local lumber, where 1 might otherwise feel 
sense of loss at the falling of an Indian teak tree, 
or for that matter a 300-year-old black walnut tree 
in Virginia. 

There seems to be a contrary tendency among 
some woodworkers to use the rarest and most 
exotic woods possible. It is a mentality akin to that 
of a jeweler or goldsmith 1 suspect, where the 
preciousness and scarcity of one’s material is 
thought to increase the intrinsic value of the 
finished piece. To an extent it is a valid argument, 
but sometimes approaches the realm of absurdity. 
While the beauty of Bolivian rosewood or 
Macasser ebony might justify it’s use in a small 
turned vase or jewelry box, to do a whole bank or 
office in the stuff strikes me as conspicuous waste 
on the order of solid gold doorknobs and 
plumbing fixtures. In both design and material 
choices I prefer to follow the wisdom of Occum’s 
Razor, which states that “simplest is best.’’ To this 
axiom 1 add a couple of corollaries: “least 
expensive to do the job right is best,’’ and “the less 
freight and handling charges, the better.” 

Our locally grown woods, mainly fir, alder, 
cedar and western maple, all have their intrinsic 
worth and intrinsic problems. Fir is splintery and 
not particularly hard, alder has pin knots and 

Continued on p9ge 32 
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The Los Angeles Woodworking Fair 

Continued from page 2 



♦ Bies«meyer Two new products have joined the family 
headed by the very popular Biesemeyer T-Square Saw Fence. 
First* they have added a smaller version (at a reduced price) of 
the T-Square Saw Fence called the Super-40 T-Square Saw 
Fence System and it is intended for smaller table saws. It is a 
scaled down version with the same measuring accuracy and 
cutting consistency formerly available for commercial sized 
saws. Second, a quite ingenious idea called the Cut-Off Saw 
Stop for cutting accuracy on the radial arm saw. Most 
woodworkers have made jigs of their own design for this 
purpose incorporating C-clamps and bulky add-ons* yet none 
has been marketed with the hair-line accuracy and simplicity of 
the Cut-Off Saw Stop. It seems to be easy to install and should 
produce an accurate cut every time. 



Qose-up of PACCO Shaper 


• PACCO PACCO had on display their complete line of 
tools and introduced their new shaper (model 500). This 
shaper, as with all PACCO products is based on a straight¬ 
forward design. One of the most interesting notes about this 
tool is that it is almost vibration-free. Most shapers have a good 
amount of vibration when running and the PACCO seems to 
have solved this problem beautifully* 



• Inca Anson Industries demonstrated the new INCA 
Bandsaw. Exceptional INCA quality v/as apparent throughout 
the machine which has an 8" cutting height* a 20" throat and 
three speeds. It can handle blades from 1/16" to I " thus 
allowing a good resawing blade capacity yMle retaining the 
ability to do small-radius precise cutting. The unit lists at a bit 
over$1000. 



• Schlebcr Machine Comfsany Schieber displayed (and 
demonstrated) their Model 280 Router Mate. This overarm I 
pin-registration router for only $750.00 seems underpriced as I 
compared to similar tools. As many woodworkers know* a pin 
registration router is one of the first steps up for a small 
producing woodshop. The amount of work that can be turned 
out from one of these tools is tremendous and at this price* is 
affordable by many. 
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A pin registration router has the motor mounted on a track 
that moves up and down (usuatly by air). Exactly beneath the 
center of the router bit, on the table, Is a pin sticking up for 
following the edge of the template. After a template is made, It 
is placed face down beneath the board to be cut. Both template 
and board are held together, either by a vacuum or clamps, and 
as the template follows the pin the router is lowered by a foot 
switch into the cutting position. This is one of the simplest ways 
for the small shop to make repeated cuts. The demonstration 
of the Model 280 was enthusiastically watched by many fair 
goers. This tool accepts a wide variety of router makes, offers 
solid two-piece cast construction and has an 18” throat. 


Pou>ermalfc*5 Rotary Shaper 

• Powermatic Powermatic chose this show to unveil some 
new tools and a new tool color. They have changed from the 
Powermatic Green to a metallic gold. This was quite a surprise 
to those of us accustomed to the green tools. They label it the 
"New Gold Standard” and this new phrase is said to represent 
a "new era” at Powermatic. They are still committed to their 
excellent machinery designs that have proven themselves 
workhorses of the industry, and in addition, they will be 
introducing new products for improved production. They have 
made changes in the fence of the popular Model 66 10” table 
saw and introduced a single-phase, American made power 
feeder that uses a ki HP-115 volt motor. In the larger 
machinery they showed an automatic Rotary Shaper (a valuable 
tool for the shop that is faced with large jobs of cutting and 
edging placques or similar objects, an abrasive planer and a wide 
belt Sander, 


Mokita*9 Surfacing Phner 

m Maklta Makita had many items in their large tool line on 
display. An addition to their line of successful planer- 
jointer combinations is the Model LM3001, The components of 
this tool are as follows: planer (12”Hointer (6 I /8”) - saw (13 
1/8”). The motor is a 13AMP-! 15 volt, that powers the tool. 
In addition they also showed a surfacing planer that was quite a 
bit lower in price than others at the show. It too was being 
used with pine and producing beautiful results. 


• Dupli-Carver Oupli-Carver, which produces four sizes of 
carving-duplicating machines introduced its new band saw at the 
show. The B-24.S (model designation) boasts a 24.5" throat 
and a 9” cutting height. This is a large capacity for an 
inexpensive ($329,95 without motor and stand) band saw and 
could prove to be a good solution for many small shops. 
Another unique feature is its self-contained dust collection 
system driven off the lower pulley. This is not a fancy, beautiful 
band saw. It stresses simplicity and low cost without sacrificing 
performance or capacity. 

Continued on page 29 
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Marketing.. •The total activity by which transfer of goods from seller to 
buyer is effected - including selling, advertising, shipping, etc. 


One objective of many wood\A^orkers is having their 
craft support them. Interior v/ood products are being 
used in most homes today, and this burgeoning 
market will continue to be an excellent source of 
income for many woodworkers. This marketing 
column will look at ways woodworkers can use to sell 
their products. In upcoming issues, we will examine 


different methods of marketing your products such as 
craft fairs, stores (retail, co-op and craft), brochures, 
representatives, and gift and trade shows. There are 
literally millions of customers for finished wood 
products, and making them available to this 
tremendous audience can bring profits and satis¬ 
faction to any woodworker. 


Craft Fairs- 

Outdoor Markets 

by Steve Aquilina 


Craft shows can be used for sales by most 
woodworkers. For the woodworker producing fine 
art pieces there are many "art only" shows which only 
allow fine art associated products. Since there are 
relatively few woodworkers working in this area, most 
promoters would welcome any craftsperson with 
wood products as fine art. Craft shows have also been 
used by larger wood manufacturers to sell seconds and 
returns. If their work is displayed in local stores, this 
recognition can help' with sales yet care should be 
exercised as not to upset wholesale accounts. 

Craft shows range in scope from one and two day 
park shows, two to four day shopping mall shows and 
finely judged shows such as Rinebeck and Pacific States 
Craft Fair where only a very small percentage of the 
applicants are accepted for the show. 

The fees that are charged for shows also vary in 
amount. Many of the shows are under $25.CXD and 
some are even free (especially those that are put on 
by companies for their employees) and can go up to 
thousands of dollars (in fees and commissions) for 
some shows that last a month or more in malls during 
Christmas time. 


This first installment directs itself to finding different 
craft shows and outdoor markets to sell at. Many 
times this type of show is the first avenue that 
woodworkers look to in order to sell their 
merchandise. In addition to the selling aspect, shows 
are an excellent way to receive a broadened exposure 
to the buying public and their likes and dislikes. 
Customer’s input can help you better perceive your 
products which can lead to changes, both in desirability 
of your wares and the way they are sold or displayed. 

Starting out selling at craft shows begins long before 
looking for shows to sell at. If you have no estab¬ 
lished products to sell, you must start making samples, 
get used to manufacturing problems and processes 
and build up your stock. These samples should be 
shown to everyone you know, This includes friends, 
neighbors, relatives, business associates and people 
you work with. These initial contacts will provide 
comments and observations and can give you a better 
indication of how your work will be accepted. 

When you have a product that you fee! comfortable 
with (in style, production and pricing), then looking 
for ways to sell your product should be the next step. 











Organized craft fairs, as we know them, have been 
with us for over a quarter of a century and many 
woodworkers find them to be the best way to sell 
their work. There are many different types of fairs and 
they can roughly be divided into local, regional, 
statewide and national in their scope. It is my 
recommendation to start out with smaller local shows. 
At a local show you should feel more comfortable with 
the people and can better respond to them. There is 
less expense (no motels, reduced gas costs, etc.) and 
you still retain the chance for an excellent selling show. 
After two to five smaller shows you will begin to know 
your business much better. You will learn how to 
promote your items for their fullest exposure with the 
best display for your products while allowing access for 
stock. 

The exposure to other craftspeople will be an 
education in itself. Be sure to take the time to go 
around and look at other booths. See how they 
display their wares and learn from them, Most times 
you can easily tell whom has been in business the 
longest by the organization they possess. This 
organization causes less problems as you grow with 
experience. And the less problems you have during a 
show, the more enjoyment you will receive from the 
seling experience, which can be very exciting. By 
starting with smaller shows you will increase your own 
business knowledge with the results directly benefiting 


you. 

There are as many ways to find out about the 
smaller shows as there are shows. Local free ad¬ 
vertising tabloids and daily (or weekly) newspapers 
often contain press releases about upcoming shows. 
Phoning or writing local chamber of commerces for 
information about shows can be rewarding, as there 
are numerous local shows handled by these 
organizations (sometimes two or three times per 
year). 

At this time it must be mentioned to always include 
a self addressed stamped envelope with any request 
for information about shows. This is an often 
repeated maxim in craft show information, and it 
exists because it is true. If you don’t include a SASE 
you might not receive a reply, and information is what 
you want. A SASE is always a good practice that you 
should turn into a habit to produce results. 

If you live in an area where there are large 
businesses, contact the promotion/publidty 
department for Christmas or other craft shows that 
are held for employees. I have found that in over five 
years of doing shows, the busiest sales I've ever had 
were at a show like this. It was an electronic firm’s 
Christmas show during a lunchtime break, and 
although it lasted only two hours, my sales were 
greater than at many four day mall shows. In addition. 

Continued on next page 
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Craft Fairs-Outdoor 
Markets 

Continued 



these shows represent an excellent source for sales 
after the show. Be sure to have cards printed with the 
information you want on them (use a P.O. Box unless 
you want people coming to your shop or home; 
believe me, they will). 

Local shows can be an excellent way to sell your 
work and are easy to find through a little searching, 
When you want to find more information about larger 
shows, it is usually necessary to use the publications 
that cater to this need. Following is a listing, with 
descriptions, of some of the publications that can be 
used as a tool to broaden your knowledge and access 
of shows and promoters. Most libraries do not stock 
these publications, yet they are worthwhile to 
subscribe to as they will increase your awareness. 

^ -it -it it it 

On the west coast, the most instructive source for 
information is WEST ART (P.O. Box 1396, Auburn, 
CA 95603. Published twice per month - cost $8.00 per 
year. You can receive a sample copy of WEST ART by 
sending them your name, address and zip code.) This 
tabloid newspaper contains promoter's advertise¬ 
ments for upcoming shows in addition to information 
on art shows, gallery and museum exhibits and general 
art news covering the Western United States. For 
the person starting out in shows. WEST AIR is an 
indispensable tool for finding information on shows in 
your area. There are literally hundreds of shows (and 
hundreds of promoters) and WEST ART is the bible 
for craft show information. 


THE CRAFTS REPORT, subtitled “The Newsmonthly 
of Marketing, Management and Money for Crafts 
Professionals" (700 Orange Street - P.O. Box 1992, 
Wilmington, DE 19899. Published eleven times per 
year - cost is $ 14.50 per year or $ 1.50 per single copy.) 
THE CRAFTS REPORT is filled with articles 
concerning the business side of crafts, Their column 
“Crafts Wanted" lists stores that need crafts (some 
wood) to sell and they also list shows throughout the 
country. They have a listing of promoters of shows as 
well as information on exhibitions, competitions and 
upcoming events. This all makes for interesting reading 
and is espedaliy valuable if you want to turn your 
woodworking into a business. 

THE GOODFELLOW REVIEW OF CRAFTS (2839 
Forest Avenue, Berkeley, CA 94705. Published bi¬ 
monthly - cost $ 10.00 for two years). THE REVIEW is 
published by the folks that put out THE 
GOODFELLOW CATALOG OF WONDERFUL 
THINGS. THE REVIEW contains information on craft 
shows and exhibits with articles on individual 
craftspersons and highlighted crafts. The CATALOG 
is a fascinating compiling of different crafts and 
information about crafts and is available at most 
bookstores (a new CATALOG is due to be released 
very soon!) 
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THE CRAFTS FAIR GUIDE (P.O. Box 262, Mil! 
Valley, CA 94941. Published quarterly - cost $20.00 
per year • $7.50 per issue. They offer a guarantee with 
a full year’s subscription; You can cancel within 30 days 
and receive a full refund). THE CRAFTS FAIR GUIDE 
can also be an indispensable tool. In it are contained 
reviews of many shows throughout the West Coast. 
These reviews consist of a description of the mall 
(park, auditorium, etc.) and surroundings where the 
show was held (including items such as weather, 
parking, security, etc,), how each craftsperson judged 
the show for sales and enjoyment (on a scale of one to 
ten for each) and their comments on the show and the 
promoter. Through THE CRAFTS FAIR GUIDE you 
can find out about good shows that others have had. 
These, of course, won’t be good shows for everyone, 
but still, it is valuable information about many shows 
that are booked well in advance and have no 
advertising for booth spaces, 


With the information in hand from these different 
publications you can start your searching for craft 
shows. We are now coming up on the busiest selling 
time of the year for shows and it can be an excellent 
time to start out selling your work. This practical 
knowedge gained can be used as a base for next year’s 
sales. 

There are veritably hundreds of shows; some are 
tremendous and some are horrible. Understanding 
your market and choosing the correct show which will 
give you the best exposure for your specific product 
will help you on your path to success. If you attack the 
problem of which shows to do methodically, you will 
produce results. Accept the bad shows as learning 
mistakes for there will always be more shows to 
succeed at. 
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Pacijlc Woodworl^^ 


Combination machinery has seen a tremendous rise 
in popularity within the last five years and because of 
that, this column will appear quite regularly in 
upcoming issues. The largest seller of combination 
machinery, by far, is Shopsmith, and their promotion 
includes numerous shows and demonstrations, 
throughout the United States, of their tools and 
accessories. 

We went to such a demonstration recently and 
were surprised with some of the comments we found. 
People there had owned Shopsmiths for many years 
(some over twenty) and all owners were really in love 
with their tools. Service and parts replacement 
weren’t talked about that much because it seems that 
very few things go wrong. Of course, there are 
problems, but as a rule the Shopsmith seems to be 
quite well made and designed for longevity. 

We came away from the demonstration impressed 
with some of the functions of this tool. Used only as a 
variable speed lathe, one might be able to justify the 
$ 1000 (or so) price tag. Its functions as a drill press and 
boring machine are admirable and turns this tool into a 
valuable piece of equipment. 

This brought us to the point of asking fellow 
woodworkers what they thought of the Shopsmith. 
Their comments ranged from "strictly hobbyist" to 
"aren't those machines just for people with little or no 
room?" Our feelings before the demonstration were 
similar to these and we were quickly changed into 
believers of combination machinery. 

There are two distinct types of combination 
machines. Those that have a variable-speed motor 
mounted on rails (Shopsmith, Super Shop, the Wood 
Master Multi-Tool, etc.) and those that resemble a 
conventional table saw (Lurem, Hitachi, Wood 
Master, etc.). 

The first type usually offers the following fuctions: 
lathe, table saw, vertical and horizontal drill press and 
a disc Sander. There are also attachments that are 
connected to the tool via a power take-off feature 


1 < 


such as a band saw, belt sander, jig saw and jointer. 

The second type of combination tool incorporates a 
table saw, horizontal drill (some have a moveable 
table, thereby making it an excellent mortising 
machine), jointer, planer and shaper. This type of too! 
is closer to a production tool than the first type and 
their prices start at about $3000. 

All combination machinery is increasing in its 
popularity. We all have some space limitations and 
large amounts of floor space can be saved by the use 
of these machines. Most of the features of the larger, 
more expensive ones and some features of the smaller 
ones don't force you to sacrafice quality of tooling. 
They can be a rewarding part of any shop; from the 
weekend woodworkers to the small production shop. 

We look forward to your feedback on your own 
experiences with combination machinery and following 
are descriptions and photos of some of the machinery 
that we viewed at the Los Angeles Woodworking Fair. 



The Hitachi U-210 is a 2 HP (3 phase) combination tool that 
offers 8y4 " iointer/pkmer, 10" (actimUy 9-27)32*"} table saw 
and a mortiser and shaper. Hitachi also offers three other 
models of combination machinery. (44S7-F Park Drise, 
Norcross^GA 30093) 
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lie L«r«fli O210-B features an 5" pkiner, B*' pointer, W* 
Me saw, horizontal drfU (with sliding table to be used for 
wrtising) and shaper, A kxrg&^ model iwJth a 10” 
^ner/fofnter is avaikible as weU as numerous motor 
smbfiHillons, (11665 Coley River Qrc^c, Fountain VdJiey, 
:A 92708} 



ttp«r Shop seems to be the Cadiltoc of the rtdl^type combination 
les, It of course, has the five bask: tool configurations of the rall-iypes and 
I top speed of 7200 HPM, /iincdons such os routing and shaping are easily 
ylished, tt is said to ojGfer tolerances and capadUes for metal ujorh and as 
gral part of the machine, a great number of adjmtments are standard 
CrerMurw, Gardena, CA 90249} 



The Wood Moator Mnltl-Tool touts chonge-otfer from one tool to 
another In about 35 seconds. Motor speed ranges from JODO-5400 
RPM. It has a 2 HP motor and other accessory tools such as a 6** belt 
Sander, 6” Jointer, bandsaw and jigsaw are asolldble, (8(X) Spruce Lake 
Drive, Harbor Oty, CA 90710J 



The Woodmoator 321 is a European mode machine that 
features a 12” toble sats, J2” Jointer, 12” planer, horizontal 
drill and shaper. In the photo abooe the shaper fence Is 
viewable in the Jbreground, fP.O* Box 2025, La Puente, CA 
91746} 


dworl^er 


19 














racijic 

Woo d worls^r’s 



Test Report 



Singlehandedly making an accurate cut in a 4 by 
8 sheet of plywood with a small table saw can be a 
difficult, cumbersome and sometimes downright 
dangerous task. For those with limited space, 
where a large cutting table is impractical, the usual 
procedure is to have on hand one or two portable 
roller supports as outfeed and/or infeed aids to 
guide the sheet through the blade and catch the cut 
pieces. A number of ingenious supports of this 
nature can be homemade, or quickly jury-rigged on 
sawhorses with C-clamps. Homemade roller 
supports, however, often have a tendency to 
topple over at the worst possible moment, are 



awkward to use and adjust, and take up valuable 
floor space in a small shop when not in use. 

As an alternative there is a new product than can 
be put to use not only as an outfeed/infeed table 
for sheet materials, but for a number of other 
purposes around the shop. The Supportable, 
marketing by Turning Point Manufacturing, Inc., 
works on the same principle as the single roller 
support, yet provides a 16” by 60" roller surface to 
safely support the outfeed pieces. For cutting sheet 
materials, ideally two Supportables should be used, 
one on either side of the kerf, however a single unit 
works quite well for this purpose if positioned 
properly behind the blade. 

A single Supportable is particularly suited as an 
outfeed table with a number of shop tools; for 
catching the rippings of long boards, smoothly 


“77ie beauty of the SUPPORTABLE 
is its portability and ease of storage. ** 


catching the outfeed of shapers, jointers and 
planers, and alongside radial arm saws and miter 
saws. Two such units on either side of a radial arm 
saw work very efficiently for cross-cutting 
operations. It can also serve the function of a 
portable shop bench, although the roller action can 
be more of a nuisance than a convenience during 
delicate operations. 

The beauty of the Supportable is its portability 
and ease of storage. It weighs only 30 pounds, and 
folds down to a 6” depth, making it ideal for 
transport to job sites or merely hanging on a shop 
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SUPPORTABLE 


wait out of the way when not in use. It is adjustable 
in height from 27 V 2 ” to 48", making it compatible 
with most shop equipment. The Supportable is 
easily assembled in less than half an hour, 
consisting of ten PVC plastic rollers on a sturdy 
metal and oak frame. Its legs can be individually 
adjusted to allow for uneven floors. 

This unit proved to be a versatile tool on a job site 
conspicuously lacking in table space, serving not 
only as a roller support for a table saw but as a 
work table for handsaw cross-cutting, laying out of 
large panels, and as a support alongside a miter 
saw for cutting long boards and mouldings. The 
only feature that might be added in future models is 
some sort of locking mechanism to hold the rollers 
fixed in place when using the unit as an ordinary 
work table, where immobility of the working 
surface is desired. 

Bill Farnsworth 




SUPPORTABLE 
Manufactured and sold by 
Turning Point Mfg., Inc. 
Dept. P 
RR-1 

Davenport, ND 58021 
Cost; $139.95 plus shipping 

Specifications: 

Rollers -16” long 
Roller diameter • 2 3/8" 
Weight-30 Lbs. 

Length-58 5/8” 

Width -17 3/4” 

Folded Depth-6” 

Height adjustable from 27 i4” - 48” 
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The last ten years has seen wood- 
carving in general and spedfically 
decoy carving enjoy a tremendous 
growth. In 1981, the Pacific Flyway 
Decoy Association's annual Festival 
that was held in June, attracted 
many thousands of decoy carvers, 
collectors, hunters and painters. 
Festivals, such as this one, are re¬ 
peated throughout the year at 
locations all over the United States. 

Since this hobby to some, a live¬ 
lihood to others, is becoming 
increasingly more popular, PaciBc 
Woodworker brings this interview 
as an introduction to western 
woodworkers of the fascinating 
craft of decoy carving. 

Bob Petersen is a native 
Californian, born in Oakland in 
1944. In the short eight years that 
he has been involved with decoy 
carving, he has become President of 
the PFDA as well as garnering such 
awards as Best of Show for shore 
birds at the 1979 PFDA Festival and 
Second Best in the World in the 
decorative shore bird competition at 
the 1980 World Championships 
held in Salisbury, Maryland in 
addition to numerous other awards. 
Besides carving, he is also an 
accomplished painter and pen and 
ink artist. 

V _/ 


Accompaning drawings all done 
by Bob Petersen 
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INTERVIEW with 

Bob Petersen 


To what do you attribute the 
popularity of a decoy carving and 
collecting? 

Americans seem to love collecting 
anything* There Is the nostalgia of 
antique items and ive have seen the 
values of some decoys go quite high 
because of their scarcity* They are 
not being made in great numbers 
anymore and I personally enjoy 
them as a preservation of an 
American art form. 


How are decoys an American art 
form? 

Decoys and decoy carving are one 
of the few things that are considered 
to be an American art form. It was 
strictly done and started in the 
United States. In fact the oldest one 
on record was found in a Nevada 
cave with other Indian relics. These 
arc believed to be the first North 
American decoys and are close to 
one thousand years old. These 
decoys were discovered in 1924 and 
are made from tules (rushes or 
reeds). Feathers from the actual 
type of birds being hunted were 
placed in the basket wrapping and 
they produced very accurate decoys 
from what they had on hand. 


There arc other “folk art” type of 
decoys. Some of the earlier ones 
were made from roots and other 
found pieces of wood as well as from 
mud formed in the shape of ducks. 
Decoy history is filled with many 

IVood worker 


crude examples of ducks* cranes 
and other birds including owls which 
are used to attract crows, which arc 
a natural enemy of the owls. Wood 
decoys are even in use today as 
confidence decoys. A confidence 
decoy is any type of bird that is 
natural to an area and is used to 
inspire confidence (thereby implying 
safety of an area) for game birds. 

There is a vast decoy history, and 
I feel that when something is made 
from wood you are making a 
statement that it will be around for 
some time and thereby perpetuating 
the art form. There have been 
notable stories of people using 


carving, a person in the future can 
appreciate the craftsmanship of 
decoys. Of course, some people are 
involved with decoys for the 
monetary reasons, strictly as an 
investment. I still continue to go to 
flea markets and garage sales 
hoping to find a valuable bird for 
five or ten dollars and that too, is 
part of the enjoyment. Tve studied 
decoys for the last eight years and I 
feel that I have a fair amount of 
knowledge about the different types 
and who made what. Their 
popularity has spawned many 
people dupliciating the originals and 
it is quite hard to tell the differences 
between the old and the new. 



decoys as firewood. Farmers have 
been known to bum huge amounts 
of decoys just to get rid of them. 

Now of course, decoys are being 
saved because of their value. 

1 tike preserving an American art 
form and with my work I am 
continuing on with what was started 
over a thousand years ago. I feel 
that through my portraits and 

Continue on next page 


ft must be more than mere existence 
as an art form? 

To me, a large part of the 
resurgence in the popularity of 
decoys lies In the beauty of the birds 
themselves and not in their 
collecting value. Prior to my being 
introduced to decoys eight years 
ago, a bird was a bird and only that. 
From my own expierience, I know 
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Interview continued 


that more people are discovering 
nature and wanting more informa¬ 
tion about conservation. Some birds 
are becoming extinct; people are 
becoming more ecology minded and 
paying attention to what goes on 
around them. 

You’re involvement with decoys has 
been for eight years. How did you 
get started in it? 

Up to 1974 I was hunting ducks, 
deer, and pheasants among others 
and my father-in-law found a pair of 
decoys. Knowing my interest in 
hunting he gave me the pair and 1 
became very interested in them. At 
the time I had never thought about 
decoys and I had never even seen 
one before receiving these two. 

It just happened that the next day 
my wife and I were out for a drive, I 


think I even had the decoys in the 
back of the car, and in Santa Rosa 
we saw that there wets a Pacific 
Flyway Decoy Show going on. We 
saw people outside with duck 
decoys and other things so we 
decided to go inside. We went in, 
looked around, and noticed some 
decoys that appeared to be the same 
as [ had. We started talking with 
some of the pteople and after Icxiking 
around at the show I became 
completely awestrucken by the 
decorative decoy carving. I wanted 
to know more about the 
organization and that night a 
member came over to my house and 
expleiined some details to me and 
recommended some books 1 should 
get. Ail this excited me even more. 
We started out just wanting to 
collect old decoys, but after seeing 
the prices that thought had to be 
forgotten. 



At this point, what was tt in your 
background that ployed a large part 
in your newfound interest? 

Well, I’ve always had somewhat of 
an artistic background although 1 
never pursued it much except in 
college. I have been an engineering 
technician for fifteen years and 
basically my work is pen and ink on 
mylar film involving geometric 
figures. 

After receiving some of the 
brochures describing competitions it 
struck me that I wanted to carve. I 
did my first pair of birds, they were 
blue bills in a service class, and 
entered them in a competition. 
Although they didn't do too well, I 
started doing other birds, always 
studying and trying to learn more 
and more about accuracy. I looked 
at photographs, made actual 
observations and read everything I 
could on alt types of birds. 

Six months later 1 entered two 
birds in a competition in Southern 
California and both of them came 
back with first place ribbons. This 
provided encouragement and I 
started getting more involved with 
the PFDA Committees and the 
annual show. The next year, in our 
own show, 1 carved several more 
birds and had taken several more 
ribbons. 

1 was beginning to realize that I 
really liked shore birds. There were 
hundreds of ducks at shows and not 
that many shore birds. Shore birds 
are enjoyable to watch on the coast; 
you can view them at any time as 
opposed to being forced to wait for 
winter time for duck viewing. I live 
close to the ocean and I became 
fasfnnated with photographing 
them, watching them and chasing 
them up and down the beach with 
my wife and kids. I was becoming 
even more involved with the 
Association and in 1978 I won best 
of show in the shore bird category. 
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E}q>latn shore birds in a detxiy 
competition. When were shore birds 
used as decoys? 

Up until 1918 shore birds were 
legal to hunt and many people used 
them for food. Hunting them was 
outlawed as a means of protection. 
They were becoming extinct owing 
to the fact that shore birds are not 
one of the smarter birds and they 
needed to protect them. 


77ie purpose of the Pacific Flyway 
Decoy Association? 

The main purpose is the 
preservation of the American art 
form of decoys. Our membership 
consists of photographers, hunters, 
collectors, carvers and artists; all of 
whom are interested in the 
protection of waterfowl. Each has a 
deep appreciation in their respective 
fields; being it painting, collecting, 
hunting, carving or just bird 


watching. At our shows we have 
antiuqe decoy displays, decorative 
bird displays, competitions for 
different types and classes of birds, 
a decoy painting and decoy carving 
contest and a large area devoted to 
painting and other flat art. 

It seems that the general public 
will more readily accept the flat art 
than three dimensional sculptures 
as art. Woodcarving, in certain 
areas, hasn’t found wide acceptance 
as an art form. 1 don’t know why it is 
this way, but in my own case I can 
put fifty hours in both a painting and 
a carving and the painting will sell 
faster at a higher price. Of course, 
some carvings command a very high 
price, even reaching upwards of 
twenty*five thousand dollars, but in 
my own case and that of others, 
flatwork sells faster. 

The PFDA is only one of many 
organizations around the United 
States. Most of the activity in 
decoys is concentrated in the east 
and the largest organization is the 
Ward Foundation in Maryland 
under which is held the World 
Carving Championships each 
spring. 

Are most members of the 
association hunters? 

A good majority have hunted in 
the past, but many are artists that 

Continued on p«ge 32 



I use the hand held Dremel for 
much of the work. Using it with a 
coarse grit sanding drum, it takes 
off stock as fast or faster than 
anything else. In addition, I use an 
old drawknife for much of the rough 
stock removal. The handles of the 
drawknife are gone but it is the best 
tool that 1 have found for this 
purpose. 1 also have and use many 
miscellaneous tools such as large 
^a^s^h^Stonle^Su^orn^ools 


Bob Petersen on tools and wood... 

and all the way down to needle files. 

Most of my decoys are made from 
basswood and some from pine or 
redwood. Basswood seems best 
suited for the fine detail and the 
strength of the wood is greater. 
Sometimes I will combine woods 
and use redwood bodies and 
basswood heads. All the wood I use 
is clear and kiln-dried. Often times 
^e hardest part of a bird is the bill. 


Some of them get quite long and 
they are easy to crack or break. 

In the past I have used walnut and 
sycamore for birds and have left 
them natureil. I really don’t care for 
the results and using this type of 
wood is much harder on the tools 
and for the extra work involved, it 
doesn’t seem to be worth it. Most of 
the time I’m going to paint over it, so 
the wood doesn’t matter. . 
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WOODCARVING IN THE 

Profile: Lucius M. Upshaw - 
by Sculptor 

Deborah R. Upshaw 



Male Figure - Walnut 26" high A modest 
sized figure contrasted to the life size figures 
he has done, 


Lucius M. Upshaw's interest in woodworking 
began as thousands of other young men's 
interests have originated ■ in the backyard wood 
shop with father, friends, relatives, or a close 
associate instructing simple woodcarving 
techniques. The simplest beginning creations, 
from a chopping board to a table and chairs to a 
rolling pin, proved to deliver some real 
satisfaction to him. Upshaw has come a long 
way since those first beginnings; his woodcarving 
has moved into the realm of fine, modern art. 

If you have ever had the opportunity to travel 
through Northern California's Humboldt 
County, the land of giant Redwoods, dense 
forests, and awesome ocean views, you can 
easily understand what attracted Lucius Upshaw 
to this area almost twenty years ago. A 
graduate of Humboldt State University, in 
Areata, with a bachelors degree in fine art, 
focusing on sculpture (1974), "Mitch", as his 
friends know him, now 41 years, works from his 
riverfront studio, adjacent his home in 
Redwood Valley. The picturesque beauty of this 
lush valley must surely inspire him to create his 
unique wood sculptures. 

A myriad of trees grow in this lovely region. 
There are redwood, maple, dogwood, walnut, 
madrone, alder, and pepperwood (also known 
as myrtlewood) trees, just to mention a few. 
Many species of oak are located here and a 
variety of firs. Yew wood and pepperwood are 
among Upshaw’s favorites owing to their 
inherent characteristics of being tough and 
durable, and having a handsome, close and 
swirling grain. 
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REALM OF FINE ART 



Madonna - Maple 16” high. 


When asked about the types of tools he most 
frequently uses, he replied, "I try to keep my 
tools to a minimum,” Utilizing both hand and 
power tools, he continued, "Power tools have 
advantages and disadvantages. A big dis¬ 
advantage of using a chain saw is that the 
form will develop fast and can become weak 
through overcutting and too rapid removal of 
material. On the other hand, a saw is 
indispensable for falling trees, cutting the log 
down to a workable size, and roughing out the 
initial design," He uses body grinders to aid in 
smoothing out large areas. 

The hand tools he puts to use most often 
include small and large gouges and veiners, 9 or 
11 sweep, knives and files. Upshaw uses both 
coarse and fine rifflers, employing the latter for 


very detailed work. Finish work is accomplished 
by going through a series of sandpaper grits 
ending in 400’s. Linseed oil, danish oil, or a 
mixture of beeswax and turpentine, is applied 
to the piece to produce a satin finish. He usually 
goes back to the completed sculpture and rubs 
it with fine steel wool and oil or burnishes it with 
a smooth cotton cloth. Without an elaborate 
array of tools, he completes the piece. He 
explained, "I use a few simple tools to get the 
job done." 

All of his sculptures are carved from a single 
piece of wood, and he prefers not to glue or 
laminate pieces on to his sculptures. However, 
he is openminded about using various 
techniques to create the desired form. 
Occasionally, he will hollow out a piece using a 
drill and chisels, and then burn the entire inside 
to the desired thickness. 

Continued on next page 



Lucius "Mitch" Upshaw, wood sculptor of the 
Redwood Valley. 
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FINE ART 


Continued 


WOODCARVING 



Drum Lizard - Pepperwood 54” long, 18” wide Example of hollowed out form, whose intriguing 
design does function as a drum. 


The themes of Upshaw’s sculpture reflect 
many sides of nature and humanity. While the 
carvings may seem to re-echo indian or eskimo 
origins, they are contemporary and individual. 
His sculptures are well proportioned, lively and 
handsome - the dimensions ranging from 30 
inches tall to life size. The wood surfaces are 
very smooth and left in their natural state 
except for added oil and wax. Sometimes he 
will color the wood with oil paint. A touch of 
elegance is added to a piece by his meticulous 
application of gold leaf as demonstrated in the 
Space man with the Gilded Helmet. His work 
covers the spectrum of abstract and realistic art; 
he saidI am o pen to al I types of imagery.'' 

His art has been displayed in galleries in one- 
man and group shows throughout Humboldt 
County, always winning him recognition and 
commendation by others. If you are a 
woodworker whose end product may fall into 
the realm of fine art, you will be interested in 


following a few guidelines that he recomnciends. 
Become acquainted with your home-town 
galleries and art centers. Build up a “local” 
reputation as a sculptor. Seek out exhibitions 
and other public art shows as avenues to display 
your wood work. Establish yourself in a 
compatible working relationship with a 
reputable gallery. With perseverance, you will 
be on the way to becoming a successful 
sculptor. 

For centuries man has been carving wood. 
Possibly it is one of the oldest expressions of art. 
Man builds numerous, functional objects from 
this versatile medium that we see and use in our 
everyday lives. He embellishes furniture, homes, 
and architectural monuments with elaborate 
carvings; further, man fills modern museums 
with priceless works of art. Upshaw reflectively 
summed up his feelings about his sculpture, “I 
gravitated toward wood as a medium because 
of its warmth and natural beauty. Every new 
piece is an adventure and a challenge to me.” ■ 
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Los Angeles Woodworking Fair 


Cbntinued from pag€ 13 


This show was not all machinery. One of the major 
advantages of attending a show like this is the exposure to the 
multitude of small items that are hard to find yet necessary to 
each woodworker. For example, in the Norman Wright 
Industrial booth, they had on display DE-STA-CO clamps and 
vibration mounts for tools. In addition, something we've never 
seen before; plastic replacement knobs for tools. If you have 
ever broken a knob, on a tool or anything else, you know that 
it is next to impossible to find a replacement. Dowels or scrap 
wood usually have to be put into use with the results somewhat 
unpredictable. 

In another booth, Mohawk Finishing Products displayed their 
large selection of finishes and related items. Powdered stains, a 
salad bowl finish and a ''french polish type" padding finish are 
some examples of the variety of items offered. 

The International Scope 

As Japan exemplifies foreign influence on the American 
woodworking industry, many other countries had display areas 
touting individual tools and products. Canada's Department of 
Industry, Trade and Commerce had quite a large area at the 
show divided into separate Canadian Companies. The popular 
line of General tools was on display as was Poitras & Son's line 
of tools. These two, of all Canadian manufacturers of tools, 
are perhaps the best known south of the border and many 
woodworkers could be seen comparing the table saws of these 
manufacturers to the variety of American, Japanese, and 
English models. 

New Zealand had a majestic display consisting of many 
samples of the fine work produced by their factories and some 
examples of their tooling. The main thrust of their display was 
that New Zealand has numerous capacities and is looking to sell 
their furniture, component products, panel boards and veneers 
to foreign (US) markets. 

Many of the finished products displayed were made from 
Radiata Pine which compares favorably with Ponderosa and 
White Pine. Over 85% of New Zealand's total two million 
acres of exotic forest is in Radiata Pine. As our natural 
resources dwindle (even though at this writing, almost half of 
western sawmill employees are either laid off or have had their 
hours cut back), America will look to other markets, such as 
New Zealand, for raw materials. With only 20% of New 
Zealand's sawn timber being exported, they look to the 


American market as a way to significantly increase their 
product imports. 

Taiwan, Republic of China, also had a large display with 
numerous woodworking tools such as planers, combination 
tools, etc. The international scope of this show has increased 
many times over. The California and Western woodworking 
market is quickly becoming the most important area for the 
woodworking industry and in years to come more foreign 
companies will be displaying their wares at trade shows. 

In Conclusion & In the Future 

Although we couldn't hope to cover all the new products 
introduced at the Fair we've tried to include the highlights of 
the show that would be of most interest to the small 
woodworker. In upcoming issues, more products that were 
seen and/or introduced at Los Angeles will be presented in 
these pages. The small woodworker, both hobbyist and 
professional alike, is becoming a more powerful force and we 
here will do our best to keep you informed. 


Addresses of companies mentioned in Los Angeles Fair Article. 

Hitachi 

PACCO. Inc, 

4487-F Park Drive 

1717 Junction Avenue 

Norcross, GA 3D093 

San Jose. CA9Sn2 

AHI (Potyfnax-3) 

Powermatic 

2735 Tanager Drive 

P.O. Box 70 

WHmington, D£ 19308 

McHinnville, TN 37110 

Biesemeyer Tools 

Norman S. Wright Industrial 

216 S. Alma School Road. No. 3 

625 N. Alvarado Street 

Hesa. AZ8S202 

Los Angeles. CA 90026 

Laskowski Enterp^i^s (Dupli-Carver) 

Anson Industries (INCA) 

4004 W. 10th Street 

4M 5 San Fernando Road 

Indianapolis. IN 46222 

Glendale, CA 91204 

NaMu. USA 

Schieber Machine Company 

12930 E. Alondra Blvd. 

12331 Foothill Blvd. 

Cerritos. CA 90701 

Sylmar, CA 91326 

Mohawk Finishing Products 

Jos. Poitras It Sons LTD 

1121 Isabel Street 

7-5th Avenue 

Biirbank.CA9l506 

rIslet. Quebec. Canada 

General Manyfacitjring 

835 Cherrier Street 

Drymmondviile, Quebec 

Canada 
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POWER HAND TOOL WOOD 



BY 

SPIKE BOYD 


As we enter the wonderful world of 
power hand tool wood carving, let us 
spend some time in analyzing the various 
power hand tools on the market. 

For 16 years I have been systematically 
and rigorously testing all brands and found 
a great deal of difference in them. First, 
there are two distinct types - the Flexible 
Shaft and the 2” Large Cylinder jobs. Here 
are my findings: 

LARGE CYLINDER TYPES 

For some inexplicable reason, Design 
Engineers design these tools where the 
exhaust vents emit heat right into the palm 
of your hand. And to make matters worse, 
when you hold the tool properly, your 
hand is constricting 30% of the cooling 
capacity, thus, the inevitable intolerable 
heating, brush usage, and armature 
grooving or scoring. Most craftsmen and 
women have found that it is far less 
expensive to purchase 1 top-of-the-line 
ball bearing electric tool than 5 or 6 of the 
cheap sleeve bearing jobs. After testing all 
of the various brands in this large cylinder 
category, I have found the ball bearing 
Dremel Moto-Tool, Model 280, which 
turns 28,000 RPM, to be the most 
dependable and coolest operating. This 


high constant speed produces a super 
smooth cut. 1 have never found a reason to 
ever reduce the speed for any facet of 
wood carving. Speed reduction of a tool’s 
engineered RPM slows the cooling fan 

located therein, engenders heating, and 
ruins the tool. If you doubt this, drive your 
car 5 MPH for a month and then drop me 
a card on your findings 

We ship the Model 280 UPS anywhere 
in the U.S., for Pacific Woodworker sub¬ 
scribers only, at $59.95, plus $2 freight. 

FLEXIBLE SHAFT TOOLS 

There are 4 on the market worthy of 
mention, Dremel Moto-Flex 232; Black & 
Decker Rotary Shop; Wen Hobby Center; 
and Foredom Miniature Power Tool. Here 
is what I personally found in giving each a 
thourough and rigorous testing period. 

The Black & Decker has a shaft that Is 
extremely stiff and unhandy. It is 
connected to a carousel which must be 
bolted down thus constricting the carver 
like a dog on a leash. The handpiece is 
larger than necessary and for some reason, 
the design department flared out the end. 
Why is it that tool designers never seemed 
to have used one in wood carving? It 
appears that they hold the handpiece like a 
pocket knife instead of a ball-point pen like 
we do. 

Now, for the Wen Hobby Center. Our 
staff found it became so intolerably hot 
after just a short time that it had to be shut 
off to prevent burning their hand. It, too, is 
tied to an island that constricts the user like 
a tether ball. The designers again put a 
sexy flared out hand piece on it but what 
they didn’t realize is that people come with 
varied hand sizes. 

The Foredom tool is the most 
expensive of the foursome. Locating 
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Woodcarving 


CARVING 


Foredom dealers for tools and accessories 
is extremely difficult. It is a fine tool for 
certain sanding projects but the shaft is too 
large and cumbersome and with its slow 
14,000 RPM, 1 found it unfeasible for 
wood carving. It comes with a bail for 
hanging. 

Dremel Moto-Flex 232: I have tested 
this fine tool for 5 years which has given us 
adequate time to locate any bugs that have 
arisen. 1 personally rate it as the finest 
power carving tool in the world, with 
28,000 RPM’s or gouges per minute. It has 
large generous brushes which never seem 
to wear due to its super cool operating 
temperature. The 3/4” diameter, 
comfortable handpiece is connected to the 
powerful motor by a 34” flexible shaft. 
Thus it is a Godsend to those carvers 
disabled by arthritis or stroke; senior 
carvers who have lost the strength in their 
hands; and women who have been 
restricted from wood carving by the rigors 
of swinging a 2*pound mallet or trying to 
use a 2” diameter power tool. Do not use 
the base that comes with the 232 since this 


restricts its movement. Simply install a 
drapery traverse rod on the ceiling above 
your carving “island” and using heavy 
wire, make yourself an elongated “S” hook 
with one hook through one of the 
traverse rod slides and the other through 
the 232 bail. Your motor should be 27” 
above your workbench top with the shaft at 
a 45* angle to your work. Thus you can 
move your tool up and down the bench 
freely. The tool carries a 1-year guarantee. 

After my 16 years of testing and using 
power hand tools, I have assembled a 
complete professional Power Kit which 
contains the Cadillac of power tools, the 
232, and 36 accessories which are pictured 
herewith. This excellent kit can do 
anything you will ever need in Power 
woodcarving. The cost is $145, including 
freight. 

When I recollect spending $750 for a 
hand tool outlay back 18 years ago, 1 feel 
that $145 for this finest kit in the world is 
amazingly inexpensive. The beauty of steel 
cutters is that they NEVER REQUIRE 
SHARPENING. 

We shall discuss all of the cutters and 
accessories in our next article so familiarize 
yourself with the 232 and we’ll talk again in 
2 months. 



Aluminum oxide grinders 



smail engraving cutters 


Model 232 


arum SiiHter Binds DRUM SANDER—No. 407 

coarse grit—No. 408 
fine grit—No. 432 


High speed cutters 





MOTOR BRUSHES m 


CHUCK COLLET 
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Do you know someone who would be interested 
Pacific Woodworker? Send along their name and address 
and we will forward them information. 


Name 




Address 


PACIFIC WOODWORKER’S QUESTION & ANSWER COLUMN - If you have encountered 'any 
problems in your woodworking shop and would like to have them answered, drop us an explanation and 
we will do our best to find a solution for you. 


Letters to the Editor.,. 

If you have an opinion about an article in PACIFIC WOODWORKER or the publication itself tell 
us about it, we are always interested in your thoughts. 


Signature 
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TOOLS 

NEW (a USED 

MISCELLANY 

ACCESS 

19 7/8 Jointer-Planer Combina¬ 
tion. Italian L* INVINCIBLE (now 
Rockwell SCM) - Heavy Duty 5 HP 

3 Phase-87” long bed - $6000.00 
or best offer - must sell. We also 

MAKE TOYS - Plans • Hardwood 
Wheels, Parts Catalog $1.00. 
Cherry Tree Toys, Mills Road, St. 
QarisvUle, Ohio 43950. 

The Dunbar-Conover Wood¬ 
working School is offering one 
week of intense hands on Instruc¬ 
tion in Windsor chair making with 
Mike Dunbar at Hiram College, 


sell INCA tools, Swiss hand 
carving tools, workbenches, 
Makita Tools, Primus Planes and 
we do custom millwork. the Swiss 
Cabinetmaker, 10355 S.E. Hwy. 
212, Clackamas. OR 97015, (503) 
655-9911. 


OVER 75 PATTERNSI Enjoy 
making profitable wooden gifts, 
toys, household accessories. PLUS 
"Shop Secrets". Only $5.00. 
Accents (R-12), Box 262, Danvers, 
MA 01923. 


March 14-19 and 21-26. Contact 
David Factor, Dunbar-Conover 
Woodworking School, 18125 
Madison Road, Parkman, Ohio 
44080. 


SINE-SET 

A precision angle setting tool for 
MITER GAGES and BEVEL 
SQUARES. Accurate to 1.5 
minutes of arc. Completely 
repeatable. No trial and error. 
Saves time. FREE brochure. 
CRAFT DESIGN INNOVATIONS 
PW3. 4221 East 41st Tulsa, OK 
74135. 

MISCELLANY 

CATALOG OF WOODEN TOY 
PATTERNS, TOY-KITS. AND 
TOYMAKER’S SUPPLIES. Over 
50 full size patterns. Whole¬ 
sale price list available upon re¬ 
quest. For catalog send $1.00 to 
Toy Designs, P.O. Box 441-A, 
Newton, Iowa 50208. 


HARP HARDWARE AND 
STRINGS. For Brochure, Write: 
CASWELL HARPS 14690 Carrier 
Lane, No. 115 Guemeville, CA 
95446. 



TEN HOME SHOP 

Woodcraft projects: Lamps, 

Tables, etc. Illustrated assembly, 
material lists. Satisfaction guaran¬ 
teed or money returned. Proven to 
be good park & swap items. Good 
potential Income possibilities. 
Send $3.00 to DONCO PUB¬ 
LICATIONS. P.O. BOX 2265. 
Glendale, AZ 85311 after 5 p.m. 
(602)931-4815. 


Make 6" and longer toy vehicles 
from scrap wood. Nine full size 
drawings. Send $2.00. Drawings 
for woodworker’s weekend 
workbench (42” x 27V4’’ x 30”) 
with 3 pipe clamp vises. Send 
$2.00, Weekend Enterprises, 
12342 La Barca, San Antonio, TX 
78233. 


SHARED SHOP 
SPACE WANTED 
Eastbay furniture / cabinetmaker 
seeks space to do our work. In¬ 
terested in buying some machinery. 
Contact Werner at (415) 534-9276. 


BUSINESS 

OPPORTUNITIES 

HOW TO BUILD YOUR OWN 
MAIL ORDER BUSINESS...Leam 
the secrets of selling your products 
the Easy, Profitable way. Get the 
facts. Information Freel RE¬ 
SEARCH. Box 235W, Brea. CA 
92621 


WOODWORKERS 
Excellent earnings making unique 
one piece wood nameplates. 
Average $18.00 per hour. Illustrat¬ 
ed instructions and proven selling 
methods, $4.50. NAMECRAFT, 
2900 Osage, Camden, AR 71701 


CLASSIFIED MARKET INFORMATION: Rate: 35 
cents per word, minimum of twenty-five words. 
Payment must accompany ali classified ads. To 
have your ad bordered, add $3.00. in addition to 
information contained In the ad, please include 
name, street address (if P.O. Box is used) and 
telephone. For customer safety, please include 


descriptive materials with ad. 

Deadlines for Classified ads is December 15,1981. 

For display Advertising Information, direct inquiries 
to Advertising Meinager - Del A. Andretni, 869 Olive 
Avenue, South San Francisco, CA 94080 
(415)873-1484. 



































next month..* 



Pacific Woodworker*8 buyers guide to table saws 
which will present different models of saws tUce the 
Vega table saw (abcn^e) which has a builHn push 
stick not fotiTHl on other table saws, and The 
California Carvers Guild grand opening of their long 
awaited museum and sales gallery (beJow|. 



Inside detail of the new INCA bandsaw whidi was displayed 
and demonstrated at the Los Angeles Woodworking Fair 
(story starts on page 2). 
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